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In the mid-2000s, nestled in the modest suburb of Santee, California, the Museum of Creation 
and Earth History stood as a singular monument to literalist biblical interpretation and scientific 
dissent. Operated at the time by the Institute for Creation Research (ICR), the museum offered 
visitors an immersive, timeline-based walk through the Book of Genesis—from the creation 
week to the post-Flood world. In 2006, the experience reached a particular peak, marked by a 
passionate core of staff and visiting scholars whose influence extended well beyond the 
museum’s modest physical footprint. Among them were geologist Bill Hoesch, a key museum 
educator and speaker, and Alicia Hoesch, remembered for her extensive Genesis chronology 
displays. That year also witnessed visits by prominent figures such as John C. Sanford, a Cornell 
geneticist known for challenging evolutionary models with his “Genetic Entropy” thesis. This 
paper reconstructs a detailed 2006 snapshot of the museum during this formative era—its 
exhibits, its people, and its message—offering both a cultural memory and a document of a 
transitional moment in the history of American creationist institutions. 
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1. Historical Context of the Museum 

1.1 Origins under the Institute for Creation Research 

The Museum of Creation and Earth History was inaugurated in 1992 as part of the Institute for 
Creation Research (ICR)’s efforts to present a literal biblical worldview through immersive 
science-based exhibits. Situated on the Santee, California campus of ICR, the museum 
represented a major strategic move for the organization: it was not merely a collection of 
artifacts, but a carefully designed narrative intended to walk visitors through the first eleven 
chapters of Genesis using geological, biological, and astronomical arguments in support of 
young-earth creationism. The institution stood as one of the most comprehensive and 
structured visual apologetics efforts in North America, blending ICR’s research mission with 
public outreach. 

The museum reflected ICR's commitment to merging public education with biblical fidelity. 
Founded by Henry M. Morris, ICR had long been a major force in the promotion of creationist 
science, and the Santee museum became the physical embodiment of its teaching philosophy. 
During its operation under ICR, the museum was tightly integrated with other branches of the 
organization, including graduate education, public lectures, and field expeditions. In this period, 
the museum served as both a pilgrimage site for committed believers and a rebuttal to 
naturalistic science museums across the United States. 

1.2 Physical Layout and Exhibit Design Philosophy 

The museum’s design in 2006 offered a sequential, immersive walk-through of biblical and 
scientific history, starting with the creation week and proceeding through the Fall, the Flood, 
Babel, and beyond. Visitors entered a darkened cosmos-themed “Creation Theater” that 
simulated the six days of creation. From there, they were led through Eden-like garden scenes, 
the introduction of sin, and the global impact of Noah’s Flood, framed as a literal historical 
event responsible for shaping the geological record. Exhibits relied heavily on large wall panels, 
3D dioramas, and didactic timelines, making complex arguments visually intuitive and 
emotionally compelling. 

This physical design was didactic in purpose. Every display was chosen to either reinforce 
scriptural authority or critique prevailing secular scientific paradigms. Human and dinosaur 
coexistence was depicted in murals and reconstructions. A miniature model of Noah’s Ark was 
paired with an engineering-focused explanation of its seaworthiness. A canyon wall exhibit 
sought to visually validate Flood geology. Later rooms included Ice Age reconstructions, 
discussions on human migration after Babel, and a “Hall of Scholars” featuring Christian 
scientists from history who were aligned with biblical views. Each room transitioned logically to 
the next, reflecting a coherent metanarrative built on Genesis chronology. 
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1.3 The Santee Campus as a Hub for Creationist Education 

In 2006, the broader Santee campus functioned as a central nervous system for the creationist 
movement, housing not only the museum but also ICR’s headquarters, graduate school 
classrooms, and offices for research staff. The proximity between the educational, operational, 
and exhibit spaces allowed for dynamic interaction between museum presentations and the 
evolving apologetic strategies developed by ICR scholars. Geologists, biologists, and theologians 
could directly influence exhibits or deliver live talks in the adjoining lecture spaces. This 
integration gave the museum a living, pedagogical quality that distinguished it from static 
displays elsewhere. 

Several key figures in the ICR orbit actively contributed to this synergy. Bill Hoesch, a geologist, 
was involved both in research and in leading museum tours and lectures. His wife, Alicia 
Hoesch, contributed to the design of a long-format Genesis timeline that became one of the 
museum’s most memorable visual installations. Curator John Rajca oversaw the day-to-day 
exhibit integrity, ensuring educational coherence and fidelity to scriptural principles. The 
campus also hosted seminars, youth outreach, and visiting scholars—including, reportedly, Dr. 
John C. Sanford—creating a vibrant, multidisciplinary atmosphere that allowed visitors not just 
to observe but to engage. At that moment in history, the Santee campus embodied the 
confluence of spiritual conviction and scientific counter-narrative. 

 

2. Core Exhibits in 2006 

2.1 The Six Days of Creation and Eden Walkthrough 

The 2006 museum experience opened with a dramatic, immersive presentation of the six-day 
Creation account, structured to unfold in literal chronological sequence as described in Genesis 
1. Visitors entered a darkened "Creation Theater" where audiovisual effects simulated the 
formation of light, the separation of sky and waters, the emergence of land, vegetation, celestial 
bodies, animals, and finally humankind. Each "day" was depicted through a combination of 
illuminated panels, murals, and soundscapes, creating a sacred ambiance that reinforced the 
theological claim of divine authorship and intentional design. 

Following the Creation sequence, guests transitioned into a visually rich Garden of Eden exhibit, 
complete with artificial flora, sculpted animals, and a central Adam-and-Eve tableau. The Eden 
display emphasized the original perfection and innocence of the created order. Interpretive 
plaques framed Eden not as allegory but as a literal historic location, complete with young-earth 
dating estimates. This walkthrough set the tone for the rest of the museum, reinforcing the 
authority of the Genesis narrative before confronting the visitor with the subsequent fall of 
humanity. 
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2.2 The Fall, Flood, and Ice Age Rooms 

Moving beyond Eden, the museum’s narrative turned somber. The Fall exhibit portrayed the 
entrance of sin into the world, dramatizing Eve's temptation and Adam’s disobedience. A key 
theological point emphasized here was the origin of death and suffering—tied directly to human 
rebellion. This stood in stark contrast to evolutionary models that describe death as a pre-
human process. The exhibit subtly criticized Darwinian naturalism by asserting that death is an 
intrusion into an originally perfect creation. 

The museum then shifted to the global consequences of sin with an expansive Noah’s Flood 
section. A large-scale model of the Ark was accompanied by descriptions of its dimensions, 
stability engineering, and the feasibility of housing all necessary animal kinds. This area made 
extensive use of Flood geology, with displays showing fossil layers, rock strata, and sedimentary 
deposits as evidence of a global catastrophe rather than deep time. 

Adjacent to the Flood room was the Ice Age exhibit, which interpreted glacial periods not as 
long epochs, but as a brief post-Flood consequence. Visual elements included a cold-themed 
diorama with mammoths and glaciers, asserting that the Ice Age was a rapid climatic aftermath 
of the Flood, lasting only a few centuries. 

2.3 Timeline-Based Chronology of Genesis and Beyond 

One of the museum’s most distinctive features was a comprehensive timeline installation 
chronicling biblical events from Creation through the patriarchal period and into early post-
Babel history. Recollections from visitors in 2006 point to Alicia Hoesch as the designer or 
compiler of this expansive chronological display, which attempted to map out the unfolding of 
biblical history on a literal calendar. The timeline incorporated genealogies from Genesis 5 and 
11, assigning specific dates to Adam, Noah, Shem, Abraham, and others, often cross-referenced 
with archaeological or historical data interpreted within a young-earth framework. 

This exhibit served as both educational and polemical—it allowed viewers to visually contrast 
the short, scriptural chronology with secular scientific timelines that spanned millions or billions 
of years. The physical length of the display helped reinforce the idea of recent creation, 
condensing vast supposed “evolutionary ages” into a narrow window of time marked by divine 
action. 

2.4 Canyon Wall and Grand Canyon Flood Geology 

Perhaps the most visually striking geological exhibit in the museum was the simulated “Canyon 
Wall,” a life-sized vertical display representing sedimentary rock layers with embedded fossils. 
This section directly challenged mainstream geological interpretations by arguing that such 
formations were the result of rapid deposition during the global Flood rather than eons of slow 
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accumulation. The Grand Canyon was presented not as the work of a river carving through rock 
over millions of years, but as a catastrophic erosion event following the recession of Flood 
waters. 

The wall was accompanied by fossil samples, including trilobites, ammonites, and dinosaur 
bones, placed in strata matching the museum’s interpretation of Flood chronology. 
Accompanying signage emphasized polystrate fossils, lack of bioturbation, and evidence of rapid 
burial as proof points for a young-earth model. Visitors were invited to consider the empirical 
possibility that the geological record speaks more clearly to judgment and catastrophe than to 
slow, undirected processes. 

2.5 Tower of Babel, Human Origins, and the Hall of Scholars 

The final arc of the museum's exhibit path focused on the dispersal of humanity and the origin 
of civilizations. The Tower of Babel exhibit featured models and artistic depictions of 
Mesopotamian architecture, paired with a discussion of language divergence as a divine 
intervention rather than evolutionary linguistic development. This display argued that human 
history began with a single family line—Noah’s descendants—and that all ethnic and linguistic 
diversity arose quickly after Babel. 

Connected to this was a section on ancient civilizations, where Egyptian, Mesopotamian, and 
Mesoamerican cultures were linked back to biblical lineages. The museum countered standard 
anthropological models by asserting that so-called “primitive” tribes did not represent 
evolutionary throwbacks, but were instead post-Babel migrants who lost access to advanced 
knowledge in the chaos of dispersion. 

The “Hall of Scholars” concluded the tour with portraits and brief biographies of scientists—past 
and present—who upheld creationist views. This included figures such as Isaac Newton, Michael 
Faraday, and modern creationist scientists affiliated with ICR. The exhibit aimed to reinforce the 
idea that science and faith are not in opposition, and that many of history’s great thinkers 
believed in a Creator God. The cumulative message was clear: belief in biblical authority could 
stand firm in the face of modern scientific critique. 

 

3. The People Who Shaped the 2006 Experience 

3.1 Bill Hoesch: Geologist and Genesis Teacher 

In 2006, Bill Hoesch was a central figure in the educational landscape of the Museum of 
Creation and Earth History. Serving as both geologist and speaker, his dual role combined 
technical expertise with a gift for storytelling rooted in biblical conviction. Trained in the 
geological sciences, Hoesch became known for his ability to interpret the earth’s strata, fossils, 
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and sedimentation patterns through a Flood geology lens. At the museum, he not only 
contributed to exhibit development but also delivered guided tours and lectures that 
contextualized the scientific claims of the museum within a young-earth framework. 

What distinguished Hoesch was his capacity to make complex geological arguments accessible 
to lay audiences without diluting their theological implications. He was remembered by visitors 
as a teacher who made Genesis come alive, not only as ancient text but as active explanatory 
power for the observable world. His later work with the Mount St. Helens Creation Center 
reflected the same passion for field-based apologetics and visual learning that characterized his 
time in Santee. 

3.2 Alicia Hoesch and the Genesis Timeline Exhibit 

Alicia Hoesch, remembered by former visitors as both supportive and scholarly, contributed a 
distinctive element to the 2006 museum experience: the long-format timeline tracing the 
chronology of Genesis. The exhibit was a visual and theological backbone that ran parallel to the 
more theatrical displays, offering a literal, date-anchored sequence of biblical events from 
Creation to Babel and beyond. Designed with educational precision, this timeline drew upon 
genealogies in Genesis 5 and 11, traditional Ussher-style chronologies, and select archaeological 
correlations. 

Though less publicly visible than her husband, Alicia’s contribution was foundational. The 
timeline was not merely decorative—it served as a polemical device to contrast biblical history 
with evolutionary timelines. By anchoring the Bible’s narrative in calendar years, she offered 
visitors a framework to reinterpret both ancient history and modern science through Scripture. 
Her work helped transform abstract Genesis passages into a coherent, touchable chronology 
that left a lasting impression on those who walked the museum’s halls. 

3.3 John Rajca and the Role of Museum Curation 

As curator of the museum, John Rajca played a crucial role in maintaining exhibit coherence, 
theological consistency, and educational quality. His background with the Institute for Creation 
Research gave him the authority and vision needed to steward the physical space as both a 
place of wonder and a place of defense. Rajca’s work went far beyond logistics; he was a 
theological gatekeeper ensuring that every exhibit remained aligned with the ministry’s 
interpretation of Scripture. 

In practice, Rajca orchestrated the visual storytelling of the museum, balancing interactive 
elements with scholarly clarity. He supervised the maintenance of key installations like the 
“Canyon Wall” and ensured that emerging displays—such as the Genesis timeline—were 
faithfully integrated into the overarching narrative. Rajca also served as a liaison between ICR 
researchers and the public-facing exhibit team, often guiding tours or answering difficult 
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theological and scientific questions from guests with clarity and humility. His work anchored the 
visitor experience in structure and reverence. 

3.4 Lalo Gunther and the ICR Support Staff 

Behind the visible leaders was a committed operations and communications team, among 
whom Lalo Gunther stood out as an essential bridge between institutional planning and visitor 
experience. Gunther’s work in outreach, events coordination, and publications ensured that the 
museum’s impact extended beyond its walls. He managed public relations, scheduled speaker 
visits, coordinated with the ICR newsletter Acts & Facts, and helped maintain engagement with 
the wider creationist community. 

The ICR support staff, including tour guides, greeters, technicians, and bookstore clerks, created 
the human infrastructure that made the museum feel alive. They were trained not only in 
logistics but in theological apologetics, able to answer questions, provide materials, and direct 
guests through a spiritually cohesive journey. The professionalism and conviction of this team 
gave the museum its hospitality and its pulse, reinforcing the idea that every exhibit was not 
just a teaching tool, but a ministry opportunity. 

3.5 Leadership and Presence of Henry Morris III and John Morris 

The 2006 museum was a visible outpost of a deeper institutional legacy, and that legacy was 
personified by two key figures: Henry Morris III and John Morris. As sons of the Institute’s 
founder, both men carried the weight of the ministry’s intellectual lineage. Henry Morris III, 
with a background in theology and administration, offered leadership that balanced doctrinal 
fidelity with public engagement. His strategic role included overseeing the direction of the 
museum as part of ICR’s broader mission, ensuring that it remained a credible and faithful 
witness to biblical truth. 

John Morris, a geologist like his father and a frequent contributor to ICR’s field research, 
embodied the link between scientific investigation and scriptural authority. He was often 
featured in lectures, seminars, and publications connected to the museum. His presence in 2006 
lent the institution both scholarly legitimacy and generational continuity, reinforcing ICR’s role 
as a family-led defense of creationism. Together, the Morris brothers represented a vision in 
which science, faith, and heritage merged into a coherent apologetic framework, with the 
museum serving as both a culmination and a launch point for that vision. 

 

 

 



8 
 

4. Visiting Scholars and Special Events 

4.1 John C. Sanford and the Genetic Entropy Framework 

Among the most memorable visiting scholars around 2006 was Dr. John C. Sanford, a renowned 
plant geneticist and inventor of the gene gun, formerly affiliated with Cornell University. His 
presence at the Museum of Creation and Earth History marked a notable convergence between 
mainstream scientific credentials and creationist apologetics. Sanford had recently begun 
promoting a theory he termed “Genetic Entropy,” which proposed that genomes are not 
evolving upward but instead degrading over time due to the accumulation of deleterious 
mutations. 

Sanford's thesis challenged the foundational assumptions of neo-Darwinian evolution. Rather 
than depicting natural selection as a mechanism for long-term improvement and adaptability, 
he argued that the human genome—like all complex genetic systems—was in irreversible 
decline. His talks connected molecular biology with a biblical worldview, interpreting the 
degeneration of genetic information as a consequence of the Fall and a reflection of a world 
moving away from its original perfection. His visit brought a level of gravitas and academic 
legitimacy to the museum’s events, particularly for Christian audiences seeking credible 
scientific critiques of evolutionary theory from within the academy. 

4.2 Integration of Science, Faith, and Polemic in Event Programming 

The museum’s 2006 programming strategy reflected a deliberate integration of scientific 
content, theological commitment, and cultural polemic. Special events ranged from weekend 
lecture series to classroom-style apologetics intensives. These events were not purely 
educational—they were designed to equip believers to engage in what ICR framed as a cultural 
and spiritual battle over truth, origins, and authority. Topics frequently included intelligent 
design, radiometric dating, fossil interpretation, climate and catastrophe, and biblical inerrancy. 

Events were often structured to move from empirical claims to spiritual conclusions. A session 
might begin with a discussion of radiocarbon dating anomalies, transition to the philosophical 
implications of an old earth, and conclude with a call to trust the Genesis account as the 
bedrock of biblical authority. This blending of technical discourse with devotional exhortation 
made the museum not just a place of learning, but of spiritual reaffirmation. Even children's 
programming was shaped with a sense of mission, often involving simplified science demos, 
Scripture memorization, and visual reinforcement of creationist claims. 

The polemical edge was explicit. Evolution was not merely a competing hypothesis—it was 
portrayed as a corrosive ideology linked to moral decay and disbelief. The museum’s events 
became a platform for affirming not only the scientific plausibility of creation, but the cultural 
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necessity of believing it. Visiting speakers like Sanford exemplified this dual posture: presenting 
high-level science while also declaring its spiritual implications. 

4.3 Museum as Interface: Public Engagement and Christian Apologetics 

In 2006, the Museum of Creation and Earth History functioned as more than a static display—it 
operated as an interface between the broader public and the creationist worldview. Unlike 
academic settings or theological seminaries, the museum allowed for a tactile, emotional, and 
conversational form of apologetics. Visitors encountered lifelike dioramas, carefully crafted 
timelines, dramatic lighting, and curated artifacts that collectively constructed a coherent 
narrative—one in which the Bible, not naturalism, explained the world’s past, present, and 
future. 

Docents, speakers, and staff were trained to meet visitors where they were—whether skeptical, 
curious, or already committed. Museum tours became evangelistic opportunities. A question 
about dinosaur fossils could lead to a discussion of judgment, salvation, and God’s justice. The 
museum bookstore reinforced the journey with literature by ICR scholars, DVDs of guest 
lectures, and children’s curricula designed to inoculate young minds against secular science. 

This function as an apologetic interface extended to the museum’s design: timelines, visual 
metaphors, and interactive exhibits were all tools for persuasion, not just information. The 
layout encouraged visitors to move from passive observation to reflective engagement. In this 
way, the museum played an essential role in shaping the worldview of thousands of visitors 
annually—equipping them with talking points, visual memory, and theological confidence. For 
many, it was not merely a museum, but a revival meeting disguised in plexiglass and fossils. 

 

5. A Day in the Museum: Reconstructing the 2006 Visitor Experience 

5.1 Arrival, Orientation, and Docent-Led Walk-Throughs 

A typical visit to the Museum of Creation and Earth History in 2006 began with a sense of 
expectation and spiritual focus. Visitors approached a modest yet welcoming building on North 
Woodside Avenue in Santee, California—a facility adjacent to the larger Institute for Creation 
Research campus. Upon entering, they were greeted by museum staff or volunteers trained not 
only in hospitality but in Christian apologetics. The front area featured a small bookstore and 
reception desk, where brochures, daily event schedules, and ICR materials were available. 

Orientation often began with a brief verbal introduction from a docent, who provided 
theological framing for the exhibits: the museum was not just about natural history, but about 
God's revealed truth through the lens of Genesis. Visitors were encouraged to approach the 
exhibits with open hearts as well as open minds. Larger groups—particularly church outings or 
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homeschool families—were often paired with trained guides like Bill Hoesch, who led them 
through the museum’s narrative in structured stages. The tone was reverent yet conversational, 
with an emphasis on asking questions, building faith, and reinforcing the authority of Scripture. 

5.2 Sensory Details and Physical Layout of the Exhibit Halls 

As the walk-through began, visitors were enveloped in a multisensory environment. The 
Creation Theater was a dimly lit room with audio narration and dramatic lighting that mimicked 
the progressive formation of the universe in six literal days. Soft orchestral music rose with each 
successive "day," culminating in the creation of man and woman. The transition from this 
theater into the Eden exhibit was seamless—the lighting brightened, revealing lush, artificial 
greenery, realistic animal models, and a serene Adam and Eve scene meant to convey innocence 
and divine order. 

The mood shifted abruptly in the Fall exhibit. Colors darkened, and the visual tone became 
somber. Serpent imagery, depictions of toil, and symbolic references to death filled the room. 
The Flood room that followed was expansive and immersive, with a large-scale model of Noah’s 
Ark at its center. Accompanying displays included fossils, mock rock layers, and sediment cross-
sections supporting Flood geology claims. Children often gravitated to the dinosaur figures 
embedded in these displays—paired with signage arguing for coexistence between humans and 
dinosaurs. 

The Ice Age and Babel sections were colder in both tone and theme. Glacial dioramas and 
mammoth replicas conveyed the post-Flood climate change narrative. The Babel room featured 
a model ziggurat and world maps illustrating population dispersion and the origin of global 
languages. The timeline hallway, attributed by many to Alicia Hoesch, presented a long, wall-
mounted chronology stretching from Creation to Abraham, with scriptural references, historical 
annotations, and visual cues designed to align the biblical narrative with historical artifacts. 

5.3 Audience Reception and Guest Interactions 

Visitors in 2006 were a mix of devout Christians, curious skeptics, homeschooling families, and 
church youth groups. Some came as pilgrims seeking affirmation, others as investigators testing 
the claims of young-earth creationism. What united them was an atmosphere of engagement. 
Guests were encouraged to ask questions, take notes, and linger at the exhibits. Docents—many 
of whom were also students or researchers—welcomed challenges and approached each 
interaction as a teaching moment. 

Children were often the most animated participants. They were drawn to the hands-on displays, 
such as fossil replicas and dinosaur tracks. Teenagers and adults gravitated toward the scientific 
diagrams and geological models, which offered visual arguments against evolution and deep 
time. Visitors frequently discussed their thoughts with one another in real time, often 
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processing complex theological-scientific ideas communally. The museum environment 
encouraged not only absorption but dialogue—a living exchange of belief and doubt that 
reinforced its role as both an educational and spiritual space. 

5.4 Evening Lectures and Classroom-Style Genesis Teaching 

Evenings at the museum were often reserved for deeper dives into creationist thought, with 
scheduled lectures or seminars held in adjoining classrooms or multipurpose spaces. These 
sessions were typically led by in-house experts like Bill Hoesch or guest scholars such as Dr. John 
C. Sanford. Topics included the historicity of Genesis, flaws in evolutionary models, biblical 
archaeology, and contemporary issues in science and faith. These lectures blended formal 
PowerPoint-style presentations with Scripture reading, theological reflection, and audience 
Q&A. 

For some visitors, the evening sessions were the highlight of their experience. The classroom 
atmosphere allowed for extended interaction with scientific content that could not be covered 
fully in exhibit walkthroughs. Attendees often took notes, asked questions, and stayed behind to 
speak with the presenters. The tone was earnest and devotional—rooted in a belief that 
understanding the mechanisms of creation was inseparable from knowing the Creator Himself. 
These gatherings solidified the museum’s dual identity as both an apologetic institution and a 
place of discipleship, equipping believers not only to defend their faith, but to live it more 
confidently in a skeptical world. 

 

6. Transition and Legacy 

6.1 ICR’s Relocation to Texas and What Was Left Behind 

In 2008, the Institute for Creation Research (ICR) made the strategic decision to relocate its 
headquarters from Santee, California, to Dallas, Texas. This marked a turning point for the 
museum and the surrounding campus that had served as a hub for creationist research, 
education, and outreach since the early 1990s. The move was framed by ICR as a necessary step 
to expand its graduate education program and extend its national influence. However, the 
transition also meant leaving behind a tightly integrated facility that had served not only as an 
exhibition space but as an active educational and theological center. 

What was left behind was more than just a building. The departure marked the end of an era 
characterized by direct interaction between research staff and the public, and the dissolution of 
a living network of local educators, docents, and community supporters who had animated the 
space with personal conviction. Although ICR retained its institutional identity, the unique 
environment of the Santee campus—a fusion of science, Scripture, and hands-on engagement—
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was no longer part of its daily operations. The departure also meant that local partnerships and 
rhythms, including field trips, homeschool programming, and lecture series, were disrupted or 
dissolved entirely. 

6.2 Sale to the Life and Light Foundation and Change in Ownership 

Following ICR’s departure, the museum was acquired by the Life and Light Foundation, an 
organization associated with Tom Cantor and Scantibodies Laboratory, Inc. This change in 
ownership preserved the physical museum and many of its original exhibits but also signaled a 
shift in mission and management philosophy. While the foundational young-earth perspective 
remained, the museum was no longer under the direct academic oversight of ICR scientists. 
Instead, it operated under the vision of its new board, with different theological emphases, 
funding structures, and outreach priorities. 

The transition allowed the museum to continue operating publicly rather than being 
decommissioned or absorbed into another institution. However, the organizational DNA 
inevitably changed. The museum’s name, while retaining its core identity, gradually reflected its 
independence from ICR. It also began hosting events and programming that, while still 
conservative and biblical in nature, were increasingly distinct from ICR’s original research-
oriented vision. The sale ensured survival but marked a theological and operational handoff to a 
new stewardship model. 

6.3 What Remains from 2006 and What Has Evolved 

Many of the museum’s core physical features from 2006 have remained intact through the 
years: the Creation Theater, the Noah’s Ark model, the Grand Canyon Flood exhibit, and various 
murals and dioramas continue to provide a walk-through biblical narrative. The Genesis timeline 
attributed to Alicia Hoesch is remembered by visitors, and several of its elements may still be 
present in updated or modified form. The layout and narrative arc—Creation, Fall, Flood, Babel, 
Redemption—continue to guide the visitor experience. 

Yet evolution has occurred as well. New exhibits have been introduced, including displays with a 
stronger focus on evangelism, the Ten Commandments, and gospel messaging. Some former 
scientific panels have been simplified or replaced with more devotional content. The style of 
engagement has changed in part due to technological upgrades and changes in visitor 
demographics. In some areas, the emphasis on apologetics has shifted from technical refutation 
of evolution to broader spiritual appeals. The tone, while still conservative, has softened in its 
presentation of controversy, focusing more on faith-building than debate. 
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6.4 Continuing Influence of 2006-Era Staff and Speakers 

Though the institutional framework changed, many of the figures central to the 2006 museum 
experience continued to influence the broader creationist landscape. Bill Hoesch, for example, 
went on to serve as director and teacher at the Mount St. Helens Creation Center, where he has 
continued to blend field geology with biblical teaching. His legacy lives on in how visitors 
remember the Santee experience: not only as a place of exhibits but as a space of guided, 
human-to-human theological encounter. 

John C. Sanford expanded his Genetic Entropy thesis through speaking engagements and 
publications, gaining a larger following within conservative Christian education and homeschool 
networks. His work has been featured in conferences, debates, and video series widely 
circulated in creationist circles. Although he was not staff at the museum, his presence there in 
2006 exemplified a critical model—credentialed academics supporting creationist frameworks 
without needing to be part of a single institution. 

Others, such as John Rajca and Alicia Hoesch, may have had a quieter public profile post-2006 
but remain embedded in visitor memory. Their contributions to the museum’s structure and 
content were foundational. The docent-led, immersive format they helped shape continues to 
influence similar creationist institutions nationwide. The 2006 museum team created more than 
a set of exhibits—they curated a full spiritual and intellectual experience that lives on in both 
institutional successors and personal testimony. Their legacy is a blend of content, conviction, 
and community. 

 

7. Reflections on a Creationist Moment 

7.1 Cultural Significance of the 2006 Museum Snapshot 

The 2006 iteration of the Museum of Creation and Earth History represents a unique moment in 
the cultural and theological landscape of American evangelicalism. Situated at the convergence 
of conservative Christian identity, skepticism toward mainstream science, and a growing hunger 
for apologetic confidence, the museum embodied the aspirations of a generation seeking 
intellectual reinforcement for biblical literalism. This was not simply a museum visit—it was a 
pilgrimage. For many, the experience functioned as a reaffirmation of faith under siege in a 
secularizing culture. 

The mid-2000s were also marked by growing public debates over evolution, intelligent design, 
and the role of faith in public life. The museum offered a coherent counternarrative to the 
dominant scientific paradigm, doing so not from the margins, but from a carefully curated 
institution backed by respected voices within the creationist movement. The inclusion of 
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academically credentialed figures like John Sanford only deepened the cultural significance of 
this snapshot: here was a movement claiming both scriptural authority and scientific legitimacy, 
presented not in hostility, but in confidence. The 2006 version of the museum crystallized that 
posture and gave it form, structure, and visibility. 

7.2 Generational Memory and Living Apologetics 

For those who visited the museum in 2006—particularly children and young adults—the 
experience often left a lasting imprint. It was not merely educational; it was formative. The 
tactile, narrative-driven approach fostered a sense of coherence between the Bible and the 
natural world. Visitors were encouraged to see themselves as inheritors of a truth-based 
tradition, one capable of answering the modern world’s most challenging questions through 
Scripture-infused science. 

This living apologetics model—rooted in interaction, visual immersion, and authoritative 
voices—contrasted sharply with abstract theological instruction or Sunday school simplicity. In 
many ways, the museum became a prototype for a new form of catechesis that was at once 
intellectual, affective, and experiential. The personal influence of figures like Bill and Alicia 
Hoesch, John Rajca, and the Morris family added a relational dimension that made the 
teachings feel lived rather than merely taught. 

That generational memory endures in subtle but persistent ways. Many who visited the 
museum as children now serve as pastors, teachers, and parents themselves. Some have passed 
on the same young-earth framework to their families, not only through books and sermons, but 
through memories of this particular place. The museum thus became a transmitter of belief 
across generations—not only preserving a theology of origins, but embodying it in a physical 
space. 

7.3 What Can Be Learned from Physical Theology Spaces 

The 2006 museum model offers valuable insight into the power of embodied theology—the idea 
that physical spaces can reinforce and extend doctrinal conviction in ways that purely textual or 
digital formats cannot. The walk-through narrative, the material artifacts, the lighting, the 
docent voices, the Genesis timeline stretching across a literal wall—these were not neutral 
design choices. They were carefully structured acts of theological persuasion, operating at 
cognitive, emotional, and symbolic levels simultaneously. 

Such spaces provide something online debates and classroom lectures often cannot: a sacred 
geography that the visitor moves through, literally and metaphorically. In doing so, the theology 
of the place becomes internalized not only in intellect, but in memory and movement. That 
embodied apologetics—rooted in immersion and narration—should not be underestimated, 
especially in an age of distraction and disembodiment. 
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More broadly, the museum stands as a case study in how built environments can shape 
worldview transmission. Whether one agrees with the theological conclusions or not, the 
museum’s design reminds us that spatial storytelling remains a powerful tool in shaping belief. 
In a time when many institutions struggle to pass on core convictions to younger generations, 
the 2006 museum shows what is possible when form, content, and conviction are unified in 
space and time. 
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8. References 

This reference section compiles historical documents, organizational publications, and 
biographical sources used to reconstruct the 2006 snapshot of the Museum of Creation and 
Earth History in Santee, California. These sources include both direct publications from the 
Institute for Creation Research (ICR) during the relevant timeframe and subsequent 
commentary on key figures and institutional transitions. 

 

8.1 Institutional Publications and Museum History 

• Institute for Creation Research. Acts & Facts Magazine Archive, 2005–2008. 
(Various issues contain references to the Santee museum, staff biographies, research 
updates, and transition details.) 

• ICR. “ICR Museum—A Walk Through Biblical History.” Acts & Facts, January 2001. 

• ICR. “From Santee to Dallas: A Strategic Relocation.” Acts & Facts, August 2007. 

• Creation and Earth History Museum. About the Museum: History and Vision. 
Accessed via creationsd.org 

• Creation and Earth History Museum. Exhibit descriptions and public tour information 
(circa 2023), reflecting continuity from 2006-era design. 

 

8.2 Biographical Notes on Key Figures 

• Sanford, John C. Genetic Entropy and the Mystery of the Genome. FMS Publications, 
2005. 

• Mount St. Helens Creation Center. “Staff and Speaker Biographies: Bill Hoesch.” 
(Includes information about his current leadership role and past ICR involvement.) 

• ICR. “FAST Research Project Updates.” Acts & Facts, October 2006. 
(Mentions Bill Hoesch and John Morris in geology-focused research.) 

• Hoesch, Bill. Various articles in Acts & Facts on Flood geology and stratigraphy (2005–
2007). 

 

 

 

https://www.creationsd.org/about/museum-history
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8.3 Commentary on Creationist Institutions and Cultural Role 

• Answers in Genesis. “Creation and Earth History Museum—Southern California.” 
(Visitor summary and endorsement of the museum’s theological continuity.) 

• CreationWiki. “Museum of Creation and Earth History.” 
(Historical overview with contributor-based archival details.) 

• Popular public photo tours: Patch.com and TripAdvisor user galleries documenting 
museum layout, murals, and exhibit evolution post-2006. 

• Scantibodies Laboratory, Inc. and Life and Light Foundation. Organization statements on 
acquisition and operational goals of the museum after ICR’s relocation. 

 

8.4 Cultural and Theological Context 

• Numbers, Ronald. The Creationists: From Scientific Creationism to Intelligent Design. 
Harvard University Press, 2006. 

• Woodward, Thomas. Doubts About Darwin: A History of Intelligent Design. Baker Books, 
2003. 

• Marsden, George. Fundamentalism and American Culture. Oxford University Press, 2006 
edition. 

 

These references collectively support the reconstruction of the 2006 Santee museum as a 
culturally and spiritually resonant space within the American creationist movement—anchored 
by active educators, scientific dissenters, and immersive apologetic design. Additional materials 
may be drawn from archived event flyers, visitor testimonies, and recorded lectures if available. 

 

 

The author has published ~ 5,000 AI-assisted papers at: 
https://www.researchgate.net/profile/Douglas-Youvan/research . Google Scholar has indexed 
these preprints, and if you want a particular reference, the AI mode of a Google search (Gemini) 
has efficiently catalogued these preprints. 
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