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its ability to transcend cultural and temporal boundaries. Through a comparative 
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I. Introduction 

A. Overview of the Concept of Angels Across Different Cultures and Religions 

Angels, as spiritual beings, occupy a central role in the religious and mythological 
traditions of many cultures worldwide. These entities are often seen as 
intermediaries between the divine and the mortal, serving as messengers, 
protectors, and agents of divine will. In Abrahamic religions—Judaism, 
Christianity, and Islam—angels are depicted as servants of God, endowed with 
divine powers and often described as beings of light and purity. In Christianity, for 
example, angels are organized into hierarchies, with different ranks such as 
archangels, seraphim, and cherubim, each with specific roles and responsibilities. 

Beyond the Abrahamic faiths, the concept of angelic or similar spiritual beings 
appears in various forms. In Zoroastrianism, angels are known as Yazatas, divine 
spirits that serve Ahura Mazda and represent various aspects of creation. In 
Hinduism, celestial beings called Devas and Apsaras fulfill roles akin to those of 
angels, acting as divine messengers and helpers. Ancient Mesopotamian and 
Egyptian mythologies also feature winged deities and protective spirits, which can 
be seen as precursors to the angels depicted in later religious traditions. 

This overview highlights the universality of the angelic archetype across cultures 
and religions, demonstrating the widespread human inclination to conceptualize 
spiritual intermediaries between the divine and the earthly realms. This paper will 
delve into one of the most iconic aspects of angelic imagery—the depiction of 
angels with wings—and explore the origins, significance, and evolution of this 
symbol across different cultures and religious contexts. 

B. Purpose of the Paper: To Explore Why Angels Are Depicted with Wings and 
the Significance of This Imagery 

The purpose of this paper is to investigate the reasons behind the widespread 
depiction of angels with wings and to analyze the significance of this imagery from 
both a historical and symbolic perspective. While wings are a common feature in 
the portrayal of angels, their presence raises intriguing questions: What do wings 
represent in the context of spiritual beings? How did this imagery develop across 
different cultures and religious traditions? And what does it convey about the 
nature of angels and their role in the divine order? 
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By exploring these questions, the paper aims to uncover the multifaceted 
meanings embedded in the depiction of winged angels. The analysis will 
encompass religious texts, theological interpretations, artistic representations, 
and cultural influences that have shaped the way angels are visualized. Through 
this exploration, the paper seeks to provide a deeper understanding of the 
symbolic power of angelic wings and their enduring presence in religious and 
cultural imagery. 

C. Brief Outline of the Paper's Structure 

To achieve the purpose outlined above, the paper is structured as follows: 

1. Historical Context of Angelic Imagery: This section will trace the origins of 
angelic beings in ancient religious texts and early art, examining how the 
concept of winged divine messengers evolved and influenced later 
depictions of angels. 

2. Biblical Descriptions of Angels: Focusing on key biblical passages that 
describe angels with wings, this section will analyze the theological 
significance of these descriptions and their impact on Christian art and 
doctrine. 

3. Symbolism of Wings in Religious Art: Here, the paper will explore the 
symbolic meanings of wings in religious art, including their association with 
spirituality, transcendence, power, and divine authority. 

4. Cross-Cultural Representations of Winged Beings: This section will provide 
a comparative analysis of winged beings in other religious and mythological 
traditions, highlighting the similarities and differences in how these figures 
are portrayed. 

5. Theological Implications of Winged Angels: An examination of the 
theological concepts conveyed by winged angels, including their role in the 
hierarchy of heaven and their representation of divine omnipresence and 
omnipotence. 

6. Artistic Depictions of Angels Through the Ages: This section will trace the 
evolution of angelic imagery from early Christian and Byzantine art through 
the Renaissance to modern interpretations in art and popular culture. 
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7. Conclusion: The paper will conclude with a summary of the key findings, a 
reflection on the enduring power of angelic imagery, and suggestions for 
further research on the symbolism of wings in other contexts. 

8. References: A comprehensive list of primary and secondary sources that 
informed the research and analysis presented in the paper. 

This structure will guide the reader through a detailed exploration of the 
depiction of angels with wings, providing insights into the historical, cultural, 
theological, and artistic factors that have shaped this iconic imagery. 

 

II. Historical Context of Angelic Imagery 

A. Origins of Angelic Beings in Ancient Religious Texts 

The concept of angelic beings can be traced back to some of the earliest religious 
texts and mythologies, where they often appear as intermediaries between gods 
and humans. In the ancient Near East, for example, texts from Sumerian, 
Akkadian, and Babylonian cultures describe spiritual beings that serve as 
messengers or attendants to the gods. These figures are not always called 
"angels" in the modern sense, but they share characteristics with the angelic 
beings later described in Abrahamic religions. 

In the Hebrew Bible, angels are first introduced as messengers of God, appearing 
in narratives such as the story of Hagar (Genesis 16:7-11) and the binding of Isaac 
(Genesis 22:11-12). These early references depict angels as beings with a direct 
connection to the divine, carrying out God’s will and delivering His messages to 
humans. Unlike later depictions, these early angels are often not described with 
specific physical attributes, such as wings, but are rather characterized by their 
actions and divine origin. 

The Zoroastrian texts of ancient Persia also contribute to the early concept of 
angelic beings. In the Avesta, the holy book of Zoroastrianism, divine spirits called 
Yazatas serve Ahura Mazda, the supreme god, and are tasked with various 
responsibilities in maintaining the cosmic order. These beings share similarities 
with the angels of later monotheistic traditions, particularly in their roles as 
protectors and intermediaries between the divine and human realms. 
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Ancient Egyptian religion provides another early example of spiritual beings that 
resemble angels. In Egyptian mythology, the Ba and Ka were aspects of the soul 
that could ascend to the afterlife, sometimes depicted as human-headed birds, a 
motif that may have influenced later winged representations of angels. 

These early references in religious texts set the foundation for the development 
of angelic imagery, establishing the roles, functions, and characteristics of these 
divine beings. As religious ideas spread and evolved, the imagery associated with 
angels also became more defined, leading to the iconic representations that are 
familiar today. 

B. Early Depictions of Divine Messengers in Art and Sculpture 

The visual representation of divine messengers, which would later evolve into the 
familiar imagery of angels, began to take shape in the art and sculpture of ancient 
civilizations. In Mesopotamia, for instance, the Lamassu—protective deities 
depicted as winged bulls or lions with human heads—served as guardians of cities 
and palaces. These figures, often carved from stone and placed at entrances, 
symbolized both protection and divine authority. The wings of the Lamassu likely 
influenced later depictions of angelic beings, emphasizing their ability to 
transcend the earthly realm. 

Similarly, in ancient Egypt, deities such as Horus, the falcon-headed god of the 
sky, were often depicted with wings, symbolizing their divine nature and their 
connection to the heavens. The imagery of winged deities in Egyptian art, such as 
the goddess Isis, who is frequently shown with outstretched wings, may have 
contributed to the later Christian and Islamic iconography of winged angels. The 
wings in these depictions symbolize not only divinity but also the power to 
protect and nurture, qualities that would later be attributed to angels. 

In early Jewish art, particularly in the Second Temple period, there is evidence of 
winged figures, such as the cherubim that adorned the Ark of the Covenant 
(Exodus 25:18-20). These cherubim are described as having wings that spread out 
over the Ark, creating a sacred space where God's presence was believed to 
dwell. While these early representations were not explicitly called angels, they 
played a significant role in shaping the visual language of angelic beings in later 
Jewish and Christian art. 
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In addition to these ancient examples, Greco-Roman art also played a crucial role 
in the development of angelic imagery. The depiction of winged figures such as 
Nike, the Greek goddess of victory, and Eros, the god of love, provided a template 
for later representations of angels. These figures were often depicted with large, 
graceful wings, symbolizing their divine nature and their ability to move between 
the earthly and heavenly realms. As Christianity spread throughout the Roman 
Empire, these artistic conventions were adapted to fit the emerging Christian 
iconography, leading to the widespread portrayal of angels with wings in Christian 
art. 

C. Influence of Near Eastern and Greco-Roman Winged Figures on Angelic 
Representations 

The influence of Near Eastern and Greco-Roman winged figures on the depiction 
of angels is profound and multifaceted. In the ancient Near East, the winged 
figures of Mesopotamia and Egypt, such as the Lamassu and the winged deities, 
provided early examples of how wings could symbolize divinity, protection, and 
transcendence. These images conveyed the idea that these beings were not 
bound by earthly limitations and could traverse the realms of the divine and the 
mortal. 

As these cultural motifs spread across the Mediterranean and into the Greco-
Roman world, they began to merge with local traditions and religious beliefs. The 
Greek and Roman pantheons included numerous winged deities and spirits, such 
as Nike, the goddess of victory, and the Genius, a personal spirit or guardian often 
depicted with wings. These figures embodied the attributes of speed, power, and 
divine favor, qualities that were easily transferred to the concept of angels in 
Christian theology. 

The transition from polytheistic to monotheistic religious traditions in the late 
Roman Empire saw the adoption and adaptation of these winged figures into 
Christian art. Early Christian artists, influenced by both Near Eastern and Greco-
Roman traditions, began to depict angels with wings, drawing on the symbolism 
already established by these earlier cultures. The wings of angels in Christian art 
thus became a powerful symbol of their role as messengers of God, capable of 
moving swiftly between heaven and earth, and as beings of divine power and 
authority. 
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This syncretism of artistic and religious traditions helped solidify the image of the 
winged angel as a central figure in Christian iconography. Over time, this imagery 
spread throughout Europe and the Near East, becoming a standard feature in 
religious art and architecture. The influence of Near Eastern and Greco-Roman 
winged figures on angelic representations is a testament to the enduring power of 
cultural exchange and the way in which ancient symbols can be reinterpreted and 
integrated into new religious and artistic contexts. 

By understanding the historical context of angelic imagery, including its origins in 
ancient religious texts, early depictions in art, and the influence of Near Eastern 
and Greco-Roman winged figures, we gain a deeper appreciation for the 
development of the angelic figure as we know it today. This context provides the 
foundation for exploring the symbolic significance of wings in the portrayal of 
angels, which will be further examined in the subsequent sections of this paper. 

 

III. Biblical Descriptions of Angels 

A. Analysis of Key Biblical Passages Describing Angels with Wings 

The depiction of angels with wings in the Bible is both symbolic and significant, 
appearing in key passages that have shaped Christian and Jewish understandings 
of these celestial beings. One of the most notable descriptions occurs in the Book 
of Isaiah, where the prophet describes his vision of the seraphim. In Isaiah 6:1-2, 
he writes, "In the year that King Uzziah died, I saw the Lord, high and exalted, 
seated on a throne; and the train of his robe filled the temple. Above him were 
seraphim, each with six wings: With two wings they covered their faces, with two 
they covered their feet, and with two they were flying." This passage not only 
highlights the presence of wings but also emphasizes the sacredness and awe-
inspiring nature of these beings. The six wings serve various functions—covering 
the face in reverence, covering the feet in humility, and flying, symbolizing their 
ability to move swiftly and transcend the physical realm. 

Another important biblical reference to winged angels appears in the Book of 
Exodus, specifically in the instructions for the construction of the Ark of the 
Covenant. In Exodus 25:20, it is written, "The cherubim are to have their wings 
spread upward, overshadowing the cover with them. The cherubim are to face 
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each other, looking toward the cover." This depiction of the cherubim with 
outstretched wings over the Ark conveys their role as guardians of the divine 
presence, symbolizing protection and the close relationship between God and His 
people. The wings here are not merely decorative; they represent the power and 
majesty of God, as well as the sacred space that the cherubim protect. 

These passages, among others, establish a biblical precedent for the portrayal of 
angels with wings, emphasizing their roles as both servants of God and protectors 
of the sacred. The imagery of wings in these contexts carries deep symbolic 
meaning, representing divine power, authority, and the ability to transcend the 
limitations of the physical world. As these descriptions were interpreted and 
reinterpreted over time, they laid the foundation for the artistic and theological 
development of angelic imagery in Christian and Jewish traditions. 

B. The Role of Seraphim and Cherubim in Christian Theology 

The seraphim and cherubim are two distinct orders of angels that hold significant 
roles within Christian theology. The seraphim, described in Isaiah's vision, are 
often interpreted as beings of pure light and fire, reflecting their close proximity 
to the divine presence. The word "seraphim" itself is derived from a Hebrew root 
meaning "to burn," which underscores their association with the fiery holiness of 
God. In Christian theology, the seraphim are considered the highest order of 
angels, constantly surrounding God's throne and singing praises, particularly the 
Trisagion, "Holy, holy, holy is the Lord Almighty; the whole earth is full of his 
glory" (Isaiah 6:3). Their six wings symbolize their roles in worship and service, 
with the two pairs used for covering and the third for flying, highlighting their 
reverence, humility, and readiness to carry out divine commands. 

Cherubim, on the other hand, are often depicted as guardians of sacred spaces 
and are associated with the protection of divine mysteries. In addition to their 
role in guarding the Ark of the Covenant as described in Exodus, cherubim also 
appear in the Garden of Eden, where they are stationed with a flaming sword to 
guard the way to the Tree of Life after Adam and Eve are expelled (Genesis 3:24). 
In Christian theology, cherubim are considered beings of great wisdom and 
knowledge, tasked with guarding the holiness of God and serving as 
intermediaries between God and humanity. Their imagery, often involving 
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multiple wings, faces, and eyes, symbolizes their all-seeing nature and their role in 
upholding divine justice and order. 

The theological significance of seraphim and cherubim is further emphasized in 
the writings of early Church Fathers, who often reflected on the symbolic 
meanings of these angelic orders. For example, Saint Gregory the Great and 
Pseudo-Dionysius the Areopagite elaborated on the hierarchical nature of angels, 
placing seraphim and cherubim at the highest levels due to their closeness to God 
and their roles in the divine liturgy. These theological interpretations reinforced 
the importance of wings in the depiction of these angels, as wings came to 
represent not only their physical ability to ascend and descend from heaven but 
also their spiritual authority and closeness to the divine. 

C. How These Descriptions Influenced Artistic Representations in Early Christian 
Art 

The biblical descriptions of angels, particularly the seraphim and cherubim, had a 
profound impact on the development of angelic imagery in early Christian art. As 
Christianity spread throughout the Roman Empire and beyond, artists sought to 
visualize these celestial beings in ways that were faithful to scriptural descriptions 
while also resonating with the cultural and artistic traditions of the time. 

In the early centuries of Christian art, angels were often depicted with wings, a 
feature directly inspired by the biblical accounts of seraphim and cherubim. These 
wings were usually large and majestic, emphasizing the angels' divine nature and 
their role as messengers between heaven and earth. In frescoes, mosaics, and 
illuminated manuscripts, angels were shown with their wings outstretched, either 
in a posture of flight or in protective poses, guarding sacred spaces or holy 
figures. 

The depiction of cherubim with multiple wings, as described in Exodus and 
Ezekiel, was particularly influential in Christian art. For example, in the Byzantine 
tradition, icons and mosaics often portrayed cherubim with four or six wings, 
arranged to convey their otherworldly nature and their role as guardians of the 
divine. These representations drew heavily on the biblical descriptions, using the 
imagery of wings to signify the angels' power, holiness, and proximity to God. The 
influence of these descriptions can be seen in the decoration of church interiors, 
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where cherubim and seraphim are frequently depicted surrounding the altar or 
the throne of Christ, reinforcing their role as protectors of the sacred. 

Moreover, the association of angels with wings in early Christian art was not only 
a reflection of biblical texts but also a response to the artistic conventions of the 
time. The Greco-Roman tradition of depicting divine figures with wings, such as 
the goddesses Nike and Eros, provided a visual language that early Christian 
artists could adapt to convey the spiritual attributes of angels. This synthesis of 
biblical description and classical artistic motifs led to a distinctive style of angelic 
imagery that became a hallmark of Christian iconography. 

Over time, these early representations of angels with wings became standardized 
in Christian art, influencing the way angels were depicted throughout the Middle 
Ages and the Renaissance. The wings of angels, inspired by the biblical 
descriptions of seraphim and cherubim, became a powerful symbol of their divine 
mission, their connection to God, and their role as intermediaries between the 
divine and human realms. This iconography continues to shape the visual 
representation of angels in Christian art to this day, serving as a reminder of their 
biblical origins and theological significance. 

By exploring the key biblical passages that describe angels with wings, the role of 
seraphim and cherubim in Christian theology, and the influence of these 
descriptions on early Christian art, this section of the paper sheds light on the rich 
symbolism and enduring legacy of angelic imagery in religious tradition and visual 
culture. 

 

IV. Symbolism of Wings in Religious Art 

A. Wings as Symbols of Spirituality and Transcendence 

Wings have long been a powerful symbol of spirituality and transcendence in 
religious art, representing the ability to rise above the material world and connect 
with the divine. In many religious traditions, wings are depicted on beings that are 
considered close to the divine, such as angels, to signify their spiritual nature and 
their ability to move between the earthly and heavenly realms. The symbolism of 
wings in this context is deeply rooted in the idea that spiritual beings are not 
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bound by the physical limitations of the human world; instead, they possess the 
freedom and purity to ascend to higher planes of existence. 

In Christian art, the wings of angels symbolize their spiritual purity and their role 
as intermediaries between God and humanity. The idea of wings as a symbol of 
transcendence can be traced back to the earliest depictions of angels in Christian 
iconography. In these depictions, wings are not just physical attributes but are 
imbued with spiritual meaning, representing the angels' ability to exist in a state 
of grace, untouched by sin or earthly concerns. This association with 
transcendence is further emphasized in depictions of the seraphim and cherubim, 
whose multiple wings underscore their exalted status and their closeness to the 
divine presence. 

In other religious traditions, wings also symbolize the soul's ability to transcend 
the physical world. For example, in ancient Egyptian art, the goddess Ma'at, who 
personifies truth and justice, is often depicted with outstretched wings, 
symbolizing the balance and harmony between the earthly and the divine. 
Similarly, in Hinduism, the concept of Moksha—the liberation of the soul from the 
cycle of birth and rebirth—is sometimes symbolized by the image of a winged 
being, representing the soul's ascent to a higher spiritual plane. 

The use of wings as a symbol of spirituality and transcendence in religious art 
reflects a universal human desire to connect with the divine and to transcend the 
limitations of the material world. Through the depiction of winged beings, artists 
across cultures have sought to express the idea that there is more to existence 
than what is visible to the eye, and that the spiritual realm is a place of purity, 
freedom, and divine connection. 

B. The Connection Between Wings and the Concept of Divine Messengers 

Wings are closely associated with the concept of divine messengers in many 
religious traditions, symbolizing the ability of these beings to travel swiftly 
between the divine and earthly realms. This connection is particularly evident in 
the depiction of angels in Christianity, where wings are a key attribute that sets 
these beings apart as messengers of God. The imagery of wings in this context 
conveys the idea that angels are not constrained by the physical laws of the 
world; instead, they possess the ability to move freely and rapidly, delivering 
God's messages and executing His will. 
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The association between wings and divine messengers is rooted in ancient 
symbolism, where wings were often used to represent speed and the ability to 
traverse great distances. In the Greco-Roman tradition, for example, the god 
Hermes (Mercury in Roman mythology) was depicted with winged sandals and a 
winged helmet, emphasizing his role as the messenger of the gods. This imagery 
of winged messengers was later adapted in Christian art to depict angels, who 
were seen as fulfilling a similar role in the service of the one true God. 

In the biblical tradition, angels are frequently described as carrying out God's 
commands and delivering messages to humans. The presence of wings in artistic 
depictions of these angels reinforces their role as messengers, highlighting their 
ability to move between heaven and earth with ease. This symbolism is 
particularly important in scenes of annunciation, where angels are depicted 
bringing messages of great significance, such as the announcement of the birth of 
Jesus to the Virgin Mary. The wings of the angel in these depictions symbolize not 
only their divine origin but also the swiftness and certainty with which God's will 
is communicated. 

In addition to their role as messengers, wings also symbolize the protective 
nature of divine beings. In many religious traditions, winged figures are depicted 
as guardians or protectors, using their wings to shield the faithful from harm. This 
protective aspect is closely linked to the idea of divine messengers, who not only 
convey God's messages but also act as His agents in the world, providing 
guidance, protection, and support to those in need. 

Overall, the connection between wings and the concept of divine messengers in 
religious art serves to emphasize the special status of these beings as 
intermediaries between the divine and human realms. Through the depiction of 
wings, artists convey the idea that these messengers are endowed with unique 
powers and responsibilities, entrusted by the divine to carry out His will and to 
bring His messages to humanity. 

C. Wings as Representations of Power, Speed, and Divine Authority 

Wings in religious art are not only symbols of spirituality and the role of 
messengers but also potent representations of power, speed, and divine 
authority. The inclusion of wings in the depiction of divine beings emphasizes 
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their superiority over mortal beings, highlighting their ability to exercise control 
and influence over the natural world. 

In Christian art, the wings of angels are often depicted as large, majestic, and 
powerful, signifying their strength and their ability to act with divine authority. 
This imagery is particularly evident in depictions of archangels, such as Michael 
and Gabriel, who are often portrayed as warriors or leaders of heavenly armies. 
The wings of these angels symbolize their power to carry out God's will, whether 
it be in delivering messages of hope or in executing divine judgment. The strength 
and size of the wings convey the idea that these beings are not to be trifled with; 
they are endowed with the authority and might of God Himself. 

The association of wings with speed is another important aspect of their 
symbolism in religious art. In many traditions, wings represent the ability to move 
quickly and effortlessly, transcending the limitations of time and space. This is 
particularly significant in the context of angels, who are often depicted as moving 
swiftly to carry out God's commands or to intervene in human affairs. The speed 
of angels, symbolized by their wings, reflects their role as agents of divine will, 
capable of acting with precision and immediacy in the world. 

Wings also symbolize the divine authority vested in these beings. In many 
religious traditions, the depiction of a being with wings is an indication of their 
elevated status and their connection to the divine. This is especially true in the 
case of angels, whose wings serve as a visual representation of their role as God's 
emissaries. The authority of angels, symbolized by their wings, is further 
reinforced by their portrayal as protectors and judges, entrusted with the power 
to enact God's will on earth. 

Beyond Christian art, the symbolism of wings as representations of power, speed, 
and divine authority can be found in other religious traditions as well. In ancient 
Mesopotamian art, for example, winged figures such as the Lamassu and Shedu 
were depicted as powerful protectors of cities and palaces, their wings 
symbolizing their ability to guard and defend with divine strength. Similarly, in 
Hinduism, winged beings such as Garuda, the mount of Vishnu, are depicted as 
possessing great power and speed, capable of carrying the god across the 
heavens. 
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The use of wings to symbolize power, speed, and divine authority in religious art 
serves to reinforce the special status of these beings as agents of the divine. 
Through the depiction of wings, artists convey the idea that these beings are 
endowed with abilities far beyond those of mortals, capable of acting with the 
authority and might of the divine to protect, guide, and execute God's will. 

By examining the symbolism of wings in religious art, we gain a deeper 
understanding of how these attributes have been used to convey important 
spiritual and theological concepts. Whether as symbols of spirituality and 
transcendence, the role of divine messengers, or representations of power, 
speed, and divine authority, wings in religious art continue to be a powerful and 
enduring symbol of the connection between the earthly and the divine. 

 

V. Cross-Cultural Representations of Winged Beings 

A. Winged Beings in Ancient Mesopotamian, Egyptian, and Greco-Roman 
Cultures 

Winged beings are a recurring motif in the art and mythology of ancient 
Mesopotamian, Egyptian, and Greco-Roman cultures, each with its unique 
interpretations and symbolic meanings. These cultures laid the groundwork for 
the development of later religious and mythological figures, including the angels 
depicted in Abrahamic traditions. 

In ancient Mesopotamia, winged beings were often associated with protection 
and divine power. The Lamassu and Shedu are two of the most iconic examples of 
winged beings from this region. The Lamassu, typically depicted as a winged bull 
or lion with a human head, served as a protective deity. These massive statues 
were placed at the entrances of cities and palaces to guard against evil spirits and 
to symbolize the power of the king or deity they represented. The wings of the 
Lamassu symbolized their divine nature and their ability to move between the 
earthly and divine realms. Similarly, the Shedu was a protective spirit, often 
depicted as a winged bull or lion, and was believed to safeguard households and 
communities from harm. 

In ancient Egypt, winged beings played a central role in religious symbolism and 
were often depicted as gods and goddesses who had the power to transcend the 
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earthly realm. The goddess Isis, for example, is frequently shown with 
outstretched wings, which she uses to protect and guide the souls of the dead. 
The wings of Isis are also associated with the concept of Ma'at—truth, balance, 
and cosmic order—emphasizing her role as a protector of the natural and moral 
order. Another significant figure is Horus, the falcon-headed god, whose wings 
symbolize his dominion over the sky and his ability to see all that occurs in the 
world. The winged sun disk, representing the god Ra, also features prominently in 
Egyptian art, symbolizing the sun's power and the protective embrace of the gods. 

The Greco-Roman world also featured a rich array of winged beings, many of 
whom were associated with specific divine roles or attributes. The goddess Nike 
(known as Victoria in Roman mythology) is one of the most famous examples, 
often depicted with large, graceful wings that symbolize victory and the divine 
favor bestowed upon the victors of battle. Nike's wings allowed her to fly swiftly 
to deliver messages of victory to the gods and mortals alike, reinforcing her role 
as a divine messenger. Similarly, Hermes (Mercury in Roman mythology), the 
messenger of the gods, was often depicted with winged sandals and a winged 
helmet, symbolizing his ability to move quickly between the realms of gods and 
humans. Eros (Cupid in Roman mythology), the god of love, is another example of 
a winged deity, whose wings symbolize the unpredictable and fleeting nature of 
love. 

The depiction of winged beings in these ancient cultures reflects a shared 
symbolic language in which wings represent not only the power and protection of 
the gods but also their ability to transcend the human realm. These images laid 
the foundation for the later development of angelic imagery in Christianity and 
other Abrahamic religions, where wings became a central symbol of divine 
messengers and protectors. 

B. The Evolution of Winged Deities and Their Influence on Angelic Imagery 

The evolution of winged deities across different cultures played a significant role 
in shaping the imagery of angels in Abrahamic religions. As these cultures 
interacted through trade, conquest, and cultural exchange, their religious symbols 
and motifs, including those of winged beings, influenced each other, leading to 
the development of a more cohesive and recognizable iconography for angels. 
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In the ancient Near East, the depiction of winged deities and protective spirits like 
the Lamassu and Shedu provided a model for the later representation of angels as 
guardians and messengers. These winged figures were often depicted as powerful 
and awe-inspiring, with their wings symbolizing both their divine nature and their 
ability to protect the people or places under their watch. As these motifs spread 
throughout the region, they influenced the development of similar figures in 
neighboring cultures, including those of the Israelites, who incorporated the 
imagery of winged cherubim into their religious art and architecture. 

In ancient Egypt, the imagery of winged deities like Isis and Horus further 
contributed to the development of angelic symbolism. The protective and 
nurturing aspects of Isis, often depicted with outstretched wings, resonated with 
later Christian depictions of angels as guardians and intercessors. The image of 
Horus, with his falcon wings representing his divine oversight and power, also 
influenced the portrayal of angels as beings who watch over and guide humanity. 
The winged sun disk of Ra, symbolizing divine protection and the omnipresence of 
the sun god, likely contributed to the depiction of angels with wings as symbols of 
divine authority and presence. 

The Greco-Roman tradition added further layers to the evolution of winged 
imagery, particularly through the figures of Nike, Hermes, and Eros. Nike's 
association with victory and divine favor was easily translatable to the Christian 
concept of angels as messengers of God's will and bearers of good news. Hermes, 
with his winged sandals and helmet, reinforced the idea of angels as swift 
messengers, capable of traversing the distance between heaven and earth in an 
instant. The playful and unpredictable nature of Eros, while not directly 
influencing angelic imagery, introduced the idea of wings as symbols of 
movement and the capacity to influence human emotions and actions. 

As Christianity emerged and spread throughout the Roman Empire, these various 
influences converged to create a distinct image of angels that combined elements 
from Mesopotamian, Egyptian, and Greco-Roman winged beings. The early 
Christian Church adopted and adapted these symbols to fit the theological and 
doctrinal needs of the new faith, transforming the winged deities and spirits of 
earlier cultures into the angels that would become central to Christian 
iconography. 
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The evolution of winged deities and their influence on angelic imagery 
demonstrates the fluidity of religious symbols and the ways in which different 
cultures borrow and reinterpret each other's motifs to create new, meaningful 
representations of the divine. This process of cultural exchange and adaptation is 
evident in the way that wings became a defining feature of angels in Christian art, 
symbolizing their role as divine messengers, protectors, and executors of God's 
will. 

C. Comparative Analysis of Winged Beings in Other Religious Traditions (e.g., 
Zoroastrianism, Hinduism) 

Winged beings are not confined to the religious traditions of the ancient Near 
East, Egypt, and the Greco-Roman world; they also appear in various forms across 
other religious traditions, each with its unique interpretations and symbolism. A 
comparative analysis of winged beings in religions such as Zoroastrianism and 
Hinduism reveals both similarities and differences in how wings are used to 
convey spiritual and divine attributes. 

In Zoroastrianism, one of the oldest monotheistic religions, the concept of winged 
beings is embodied in the Faravahar, a symbol that represents the divine spirit 
and the soul's journey toward God. The Faravahar is often depicted as a winged 
figure, with the wings symbolizing the soul's ability to rise above earthly concerns 
and attain spiritual enlightenment. The three layers of feathers on each wing 
represent the three principles of Zoroastrianism: good thoughts, good words, and 
good deeds. The wings of the Faravahar thus symbolize the moral and spiritual 
ascent of the soul, emphasizing the importance of living a virtuous life in 
accordance with divine will. This concept of wings as symbols of spiritual elevation 
and moral integrity has parallels in the Christian depiction of angels, who are 
often shown guiding souls toward God and upholding divine justice. 

In Hinduism, winged beings are also present, most notably in the form of Garuda, 
the mount of the god Vishnu. Garuda is a large, eagle-like bird with human 
features, known for his immense strength, speed, and ability to traverse the 
heavens. As Vishnu's vehicle, Garuda plays a crucial role in Hindu mythology, 
often depicted carrying Vishnu into battle or transporting him between the divine 
and earthly realms. Garuda's wings symbolize his divine power and his role as a 
protector of the cosmos, reflecting the broader Hindu belief in the 
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interconnectedness of all life and the divine. The depiction of Garuda with wings 
as a protector and vehicle for a major deity has clear parallels with the Christian 
portrayal of angels as messengers and guardians, acting as intermediaries 
between God and humanity. 

In addition to Zoroastrianism and Hinduism, winged beings appear in various 
other religious traditions, each with its interpretations. In Buddhism, for example, 
the concept of Devas (celestial beings) sometimes includes beings with wings, 
symbolizing their ability to move freely between the different realms of existence. 
In Shinto, the indigenous religion of Japan, the Tengu are mythological creatures 
often depicted with wings, representing their dual nature as both protective and 
mischievous spirits. These winged beings, while not directly comparable to angels, 
share the symbolic use of wings to convey attributes such as divine power, 
protection, and the ability to transcend the physical world. 

The comparative analysis of winged beings in different religious traditions 
highlights the universality of wings as a symbol of divine power, spiritual 
transcendence, and the ability to move between the human and divine realms. 
While each tradition has its unique interpretation of winged beings, the 
underlying symbolism of wings as a representation of the divine remains 
consistent across cultures. This cross-cultural continuity suggests a shared human 
fascination with the idea of beings that can transcend the limitations of the 
physical world, acting as intermediaries between the earthly and the divine. 

 

VI. Theological Implications of Winged Angels 

A. The Role of Angelic Wings in Conveying Theological Concepts 

Angelic wings are not merely artistic or symbolic features; they play a significant 
role in conveying deep theological concepts, particularly those related to the 
nature of God and the divine order. In Christian theology, the depiction of angels 
with wings serves as a powerful visual metaphor for the omnipresence and 
omnipotence of God. 

The concept of omnipresence—the idea that God is present everywhere at all 
times—is symbolically represented through the wings of angels. Angels, as 
messengers and servants of God, are often depicted with wings to signify their 
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ability to traverse both heaven and earth, moving swiftly and without restriction 
to carry out God’s will. This ability to move freely between realms mirrors the 
omnipresence of God, who is not confined to any single place but exists 
throughout the entire cosmos. The wings of angels thus serve as a reminder of 
God’s constant presence and His active involvement in the world through His 
messengers. 

Similarly, the wings of angels also symbolize the omnipotence of God—His 
supreme power and authority over all creation. In theological terms, the swiftness 
and power associated with angelic wings reflect the boundless energy and 
authority of God. Angels, endowed with wings, are depicted as powerful beings 
capable of executing God’s commands with precision and force, further 
emphasizing God’s control over the natural and supernatural realms. The wings of 
angels are often shown as large, majestic, and awe-inspiring, reinforcing the idea 
that these beings are not acting on their own but are instruments of God’s divine 
power. 

In addition to omnipresence and omnipotence, the wings of angels also convey 
the concept of divine protection. In many religious texts, angels are depicted as 
protectors of individuals, nations, or sacred places. The wings of angels in these 
depictions symbolize the sheltering and safeguarding power of God. For example, 
in Psalm 91:4, it is written, "He will cover you with his feathers, and under his 
wings you will find refuge." This imagery draws directly from the idea of winged 
angels as protectors, with their wings symbolizing God’s protective embrace over 
His people. The theological implications of this symbolism are profound, as they 
highlight the intimate and caring nature of God’s relationship with humanity, 
offering comfort and security through His messengers. 

Overall, the depiction of wings on angels serves to visually communicate core 
theological concepts such as God’s omnipresence, omnipotence, and protective 
care. Through the wings of angels, these abstract divine attributes are made 
tangible and understandable to believers, reinforcing the central tenets of faith 
and the nature of God’s interaction with the world. 

B. The Relationship Between Winged Angels and the Hierarchy of Heaven 

In Christian theology, the depiction of angels with wings is closely tied to the 
concept of the celestial hierarchy, a structured order of angelic beings that 
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reflects the organization of heaven and the distribution of divine roles and 
responsibilities. This hierarchy, first systematically described by Pseudo-Dionysius 
the Areopagite in his work The Celestial Hierarchy, categorizes angels into 
different orders or choirs, each with specific functions and levels of proximity to 
God. The depiction of wings on angels is integral to understanding their place 
within this hierarchy and their relationship to God and humanity. 

At the top of the angelic hierarchy are the seraphim and cherubim, who are often 
depicted with multiple wings—six in the case of the seraphim and four for the 
cherubim. These wings symbolize their exalted status and their closeness to the 
divine throne. The seraphim, whose name means "burning ones," are depicted as 
beings of pure light and fire, constantly surrounding the throne of God and 
singing His praises. Their six wings—two covering their faces, two covering their 
feet, and two for flying—reflect their reverence for God, their humility, and their 
readiness to serve. The cherubim, often associated with guarding sacred spaces 
such as the Garden of Eden or the Ark of the Covenant, are similarly depicted with 
multiple wings, symbolizing their role as protectors of divine mysteries and their 
proximity to the divine presence. 

As one moves down the hierarchy, the number of wings or the prominence of 
winged imagery may decrease, reflecting the varying levels of authority and 
responsibility among the angelic orders. For example, archangels like Michael and 
Gabriel, who serve as messengers and warriors on behalf of God, are typically 
depicted with two wings, signifying their ability to move swiftly between heaven 
and earth to carry out their missions. While they are lower in the hierarchy than 
the seraphim and cherubim, their wings still convey their divine authority and 
their role as intermediaries between God and humanity. 

The depiction of wings also serves to differentiate the various roles within the 
hierarchy of heaven. Angels who are closer to God and have more significant 
responsibilities are often depicted with more elaborate or numerous wings, 
emphasizing their greater spiritual power and authority. Conversely, angels who 
interact more directly with humans, such as guardian angels, may be depicted 
with simpler wings, reflecting their role in guiding and protecting individuals on 
earth. 
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The relationship between winged angels and the hierarchy of heaven underscores 
the structured nature of the celestial order and the distribution of divine 
responsibilities. The wings of angels serve as a visual representation of their rank, 
their proximity to God, and their specific roles within the divine plan. This 
hierarchical understanding of angels is not only a theological concept but also a 
way for believers to comprehend the organization of the divine realm and the 
nature of God’s governance over the cosmos. 

C. Interpretations of Winged Angels in Contemporary Religious Thought 

In contemporary religious thought, the symbolism of winged angels continues to 
hold significant meaning, though interpretations may vary across different 
theological perspectives and cultural contexts. The depiction of angels with wings 
remains a powerful image that evokes feelings of awe, comfort, and divine 
presence, but modern interpretations often emphasize different aspects of this 
symbolism, reflecting changes in religious practice, belief, and cultural attitudes. 

One contemporary interpretation of winged angels focuses on their role as 
symbols of hope and comfort, particularly in times of crisis or grief. In modern 
Christian thought, angels are often seen as comforting presences, providing 
assurance of God’s care and protection in the face of uncertainty and suffering. 
The wings of angels in this context symbolize the protective and nurturing aspects 
of God’s love, offering a sense of peace and security to believers. This 
interpretation is especially prevalent in the imagery used in memorials, funeral 
services, and popular devotional art, where angels are depicted as gentle, caring 
beings who guide souls to the afterlife or watch over the living. 

Another contemporary interpretation of winged angels explores their role as 
symbols of spiritual freedom and transcendence. In an increasingly secular and 
pluralistic society, where traditional religious structures may hold less influence, 
the image of a winged angel can serve as a metaphor for the soul’s journey 
toward enlightenment, personal growth, and liberation from worldly constraints. 
This interpretation often resonates with those who seek a more individualized or 
non-traditional spiritual path, where the wings of angels represent the ability to 
rise above the mundane and connect with higher truths. This view is sometimes 
reflected in modern spiritual literature, art, and practices that emphasize personal 
empowerment and the pursuit of spiritual knowledge. 
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In addition to these interpretations, contemporary religious thought also grapples 
with the portrayal of winged angels in popular culture, where their imagery is 
often adapted and reimagined in ways that may diverge from traditional 
theological concepts. In films, television, literature, and visual art, angels are 
frequently depicted with wings as symbols of power, mystery, and 
otherworldliness. However, these portrayals can vary widely, from the benevolent 
and protective angels of classical Christian art to more complex or ambiguous 
figures that challenge conventional religious narratives. This diversity of 
representation reflects broader cultural shifts and the ways in which religious 
symbols are continually reinterpreted to address contemporary concerns and 
values. 

Despite these variations, the enduring presence of winged angels in 
contemporary religious thought underscores their continued relevance as 
symbols of the divine. Whether viewed through a traditional theological lens or 
reimagined in new cultural contexts, the wings of angels remain a powerful and 
evocative symbol that connects believers with the divine mysteries, the 
transcendent, and the spiritual aspects of human existence. 

By exploring the theological implications of winged angels, including their role in 
conveying concepts of God’s omnipresence and omnipotence, their place within 
the hierarchy of heaven, and their interpretations in contemporary religious 
thought, this section of the paper highlights the rich and multifaceted meanings 
associated with angelic wings. These theological dimensions add depth to our 
understanding of why angels are depicted with wings and how this imagery 
continues to inspire and resonate with believers across different cultures and 
eras. 

 

VII. Artistic Depictions of Angels Through the Ages 

A. Early Christian and Byzantine Representations of Angels 

The depiction of angels in early Christian and Byzantine art played a crucial role in 
shaping the iconography of these celestial beings, establishing visual conventions 
that would influence religious art for centuries. During this period, angels were 
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primarily represented as messengers and servants of God, their imagery deeply 
rooted in the biblical descriptions and theological interpretations of the time. 

In the earliest Christian art, angels were often depicted in a simple and modest 
manner, reflecting the early Church’s emphasis on humility and the spiritual 
rather than the material world. These early depictions can be found in the 
catacombs of Rome, where angels are shown as youthful, androgynous figures, 
often without wings, performing their roles as messengers or protectors. The lack 
of wings in these early representations suggests that the association between 
angels and wings had not yet become standardized in Christian iconography, and 
artists were more focused on conveying the angels’ spiritual presence through 
their serene expressions and graceful postures. 

As Christian art developed, particularly during the Byzantine period, the depiction 
of angels became more elaborate and symbolic, influenced by both theological 
developments and the artistic traditions of the Eastern Roman Empire. Byzantine 
artists began to depict angels with large, ornate wings, symbolizing their divine 
nature and their ability to move between heaven and earth. This shift is evident in 
the mosaics and icons of the period, where angels are shown in majestic poses, 
often surrounding Christ or the Virgin Mary, emphasizing their roles as attendants 
to the divine. 

One of the most iconic examples of Byzantine angelic art is found in the Hagia 
Sophia in Constantinople (modern-day Istanbul), where mosaics depict angels 
with towering wings and elaborate robes, reflecting the grandeur and majesty of 
the heavenly court. The angels in Byzantine art are typically shown with halos, 
symbolizing their holiness, and they are often depicted with expressions of 
solemnity and reverence, reinforcing their roles as guardians of the divine order. 

In addition to mosaics, Byzantine icons also played a significant role in shaping the 
image of angels. Icons were considered windows to the divine, and the depiction 
of angels in this medium was intended to inspire reverence and devotion. The 
angels in Byzantine icons are often depicted as tall, ethereal beings with delicate 
features and elongated proportions, their wings rendered in intricate detail to 
emphasize their otherworldly nature. The use of gold leaf and rich colors in these 
icons further highlights the angels’ divine status and their connection to the 
heavenly realm. 
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The early Christian and Byzantine representations of angels established key 
elements of angelic iconography, such as the association with wings, halos, and a 
serene, youthful appearance. These visual conventions would continue to 
influence the depiction of angels in Western art, laying the foundation for the 
more elaborate and naturalistic representations that emerged during the 
Renaissance. 

B. The Evolution of Angelic Imagery During the Renaissance 

The Renaissance was a period of profound transformation in art, marked by a 
renewed interest in the natural world, humanism, and the rediscovery of classical 
antiquity. These influences led to a significant evolution in the depiction of angels, 
as artists sought to combine traditional religious themes with the emerging 
techniques of realism, perspective, and anatomical accuracy. 

During the Renaissance, angels began to be depicted with a greater emphasis on 
their human-like qualities, reflecting the period’s focus on the beauty and 
potential of the human form. Artists like Leonardo da Vinci, Michelangelo, and 
Raphael portrayed angels as idealized, graceful figures, with carefully rendered 
anatomy and expressive faces that conveyed a range of emotions, from gentle 
compassion to divine authority. The wings of angels, while still present, were 
often depicted with meticulous attention to detail, their feathers rendered with a 
naturalistic precision that mirrored the Renaissance fascination with the study of 
nature. 

One of the most famous Renaissance depictions of angels is found in Raphael’s 
Sistine Madonna (1512-1513), where the two cherubs at the bottom of the 
painting have become iconic in their own right. These cherubs, with their 
innocent expressions and small, delicate wings, reflect the Renaissance tendency 
to depict angels not only as majestic beings but also as symbols of purity, 
innocence, and divine love. The painting exemplifies the Renaissance blending of 
classical ideals with Christian themes, where the divine is expressed through the 
beauty and perfection of the human form. 

Michelangelo’s work on the Sistine Chapel ceiling (1508-1512) also features 
numerous angels, depicted in a dynamic and powerful manner. His angels are 
muscular, energetic figures, their wings spread wide as they carry out divine tasks. 
Michelangelo’s portrayal of angels reflects the Renaissance ideal of terribilità, a 
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sense of awe-inspiring grandeur that conveys the power and majesty of the 
divine. The angels in the Sistine Chapel are not distant, ethereal beings but rather 
active participants in the unfolding drama of creation, embodying the 
Renaissance belief in the potential of humanity to reflect divine greatness. 

Leonardo da Vinci’s Annunciation (1472-1475) offers another example of 
Renaissance angelic imagery, where the angel Gabriel is depicted with an 
exquisite balance of naturalism and idealization. Gabriel’s wings, while still large 
and symbolic, are integrated into the overall harmony of the composition, and his 
expression conveys a sense of calm and divine purpose. Leonardo’s use of 
perspective and chiaroscuro (the contrast of light and shadow) adds depth and 
realism to the scene, making the divine encounter between Gabriel and Mary feel 
both intimate and monumental. 

The evolution of angelic imagery during the Renaissance also saw the 
incorporation of classical motifs, as artists drew inspiration from ancient Greco-
Roman depictions of winged figures like Nike and Eros. This blending of classical 
and Christian iconography resulted in a more dynamic and expressive portrayal of 
angels, where their divine nature was emphasized not only through symbolism 
but also through the beauty, grace, and power of their human-like forms. 

The Renaissance marked a turning point in the depiction of angels, moving away 
from the more stylized and symbolic representations of the medieval and 
Byzantine periods toward a more naturalistic and humanistic approach. This 
evolution reflected broader changes in art and culture, as the focus shifted 
toward the exploration of human potential and the beauty of the natural world, 
even in the context of divine and spiritual themes. 

C. Modern Interpretations of Winged Angels in Art and Popular Culture 

In modern times, the depiction of angels has continued to evolve, influenced by 
changes in religious thought, cultural trends, and artistic innovation. While 
traditional religious art still features classic representations of winged angels, 
modern interpretations often reflect a broader range of themes, from the 
mystical and symbolic to the abstract and even the secular. 

In the 19th and 20th centuries, the Romantic movement brought a renewed 
interest in the spiritual and the sublime, leading to the portrayal of angels as 
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symbols of emotion, mystery, and the transcendence of the human experience. 
Artists like William Blake and Gustave Doré depicted angels in a way that 
emphasized their otherworldly nature, often using dramatic lighting, dynamic 
compositions, and expressive forms to convey a sense of awe and wonder. Blake’s 
work, in particular, is known for its visionary depictions of angels, where the 
beings appear as ethereal, radiant figures, embodying the artist’s personal 
spiritual beliefs and his exploration of the divine imagination. 

The 20th century saw further diversification in the portrayal of angels, as artists 
began to experiment with abstract and surrealist styles. Marc Chagall, for 
example, depicted angels in his dreamlike paintings as colorful, floating figures, 
often intertwined with scenes of Jewish folklore, Christian iconography, and 
personal memory. Chagall’s angels are less about traditional religious symbolism 
and more about the fusion of the divine with the everyday, reflecting the 
modernist tendency to blur the lines between the sacred and the secular. 

In popular culture, angels have also taken on new and varied roles, often 
reflecting contemporary concerns, values, and ideas about spirituality. In 
literature, film, and television, angels are frequently portrayed as complex, 
multifaceted characters, ranging from benevolent protectors to conflicted beings 
grappling with moral dilemmas. For instance, in the 1995 film The Prophecy, 
angels are depicted as warriors involved in a heavenly conflict, highlighting 
themes of power, rebellion, and divine justice. In contrast, the television series 
Touched by an Angel (1994-2003) presents angels as compassionate guides, 
helping people through difficult life situations, emphasizing themes of hope, 
redemption, and the presence of divine love in everyday life. 

The portrayal of angels in contemporary visual art often challenges traditional 
religious narratives, using the image of the angel to explore issues of identity, 
transformation, and the human condition. Artists like Anselm Kiefer and Bill Viola 
have used angelic imagery in their work to address themes of suffering, 
redemption, and the search for meaning in a complex, often chaotic world. 
Kiefer’s large-scale paintings and installations, for example, frequently feature 
winged figures that seem to emerge from the ruins of history, symbolizing both 
the destruction and the potential for renewal. Viola’s video art, on the other 
hand, uses slow-motion and immersive environments to create contemplative 
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experiences that evoke the presence of the divine, often through the subtle 
appearance of angelic figures. 

In addition to high art, angels continue to be popular in everyday visual culture, 
from greeting cards and home décor to fashion and music videos. These 
representations often draw on the traditional iconography of angels but are 
adapted to suit contemporary tastes, sometimes taking on a more commercial or 
kitsch aesthetic. Despite this commercialization, the enduring popularity of angels 
in various forms of media and art suggests a continued fascination with these 
beings as symbols of the spiritual, the mysterious, and the transcendent. 

Modern interpretations of winged angels in art and popular culture reflect the 
diverse and evolving ways in which people engage with the concept of the divine. 
Whether through traditional religious imagery, abstract expression, or popular 
media, the image of the angel remains a powerful and versatile symbol, capable 
of conveying a wide range of emotions. 

 

VIII. Conclusion 

A. Summary of Key Findings 

This paper has explored the rich and multifaceted symbolism of winged angels 
across different religious, cultural, and historical contexts. Beginning with the 
origins of angelic beings in ancient religious texts and their early depictions in art 
and sculpture, we have traced the evolution of angelic imagery from the early 
Christian and Byzantine periods through the Renaissance and into modern times. 
The analysis revealed that the depiction of angels with wings serves as a powerful 
visual metaphor for various theological concepts, including the omnipresence, 
omnipotence, and divine authority of God. Wings, as a central feature of angelic 
iconography, symbolize not only the spiritual and transcendent nature of these 
beings but also their roles as divine messengers and protectors. 

Throughout history, the portrayal of angels has been influenced by cultural 
exchanges, theological developments, and artistic innovations. From the 
protective winged figures of ancient Mesopotamia and Egypt to the graceful, 
human-like angels of the Renaissance, and finally to the diverse and often 
abstract interpretations of modern and contemporary art, the image of the 
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winged angel has remained a potent symbol of the divine. The paper has also 
highlighted how the depiction of wings reflects the hierarchical structure of 
heaven, with different orders of angels represented by varying numbers of wings 
and levels of detail. 

Furthermore, the study of angelic imagery in contemporary religious thought and 
popular culture demonstrates the continued relevance and adaptability of this 
symbol. Whether in traditional religious art, modern spiritual expressions, or 
popular media, the wings of angels continue to evoke feelings of awe, comfort, 
and divine presence, making them an enduring and versatile symbol. 

B. Reflection on the Enduring Power of Angelic Imagery in Religious and Cultural 
Contexts 

The enduring power of angelic imagery, particularly the depiction of angels with 
wings, lies in its ability to transcend time, culture, and religious boundaries. 
Wings, as a symbol, resonate with universal human desires and aspirations: the 
longing for transcendence, the need for protection, and the search for divine 
connection. The image of the winged angel encapsulates these themes, making it 
a powerful and enduring symbol that has persisted throughout centuries of 
artistic and religious expression. 

In religious contexts, winged angels serve as tangible representations of the 
divine, providing believers with a visual language through which to understand 
complex theological concepts. The wings of angels symbolize the divine presence 
in the world, offering comfort in times of distress and hope in the face of 
uncertainty. This symbolic power is not limited to any single religious tradition but 
can be found across cultures, where winged beings are often associated with the 
sacred, the protective, and the transcendent. 

Culturally, the image of the winged angel has been adapted and reinterpreted to 
reflect changing societal values, artistic trends, and spiritual beliefs. The flexibility 
of this symbol allows it to remain relevant in various contexts, from traditional 
religious practices to contemporary spiritual movements and popular culture. The 
ability of angelic imagery to evolve while retaining its core symbolic meaning is a 
testament to its enduring power and significance. 
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The widespread appeal of winged angels also speaks to their ability to bridge the 
gap between the sacred and the secular, the spiritual and the material. Whether 
depicted in religious iconography, modern art, or everyday visual culture, the 
image of the winged angel continues to capture the imagination, offering a sense 
of connection to something greater than oneself. 

C. Suggestions for Further Research on the Symbolism of Wings in Other 
Religious or Cultural Contexts 

While this paper has focused on the depiction of winged angels in Christian, 
Byzantine, and Western art, there is ample opportunity for further research into 
the symbolism of wings in other religious and cultural contexts. Future studies 
could explore the representation of winged beings in non-Abrahamic traditions, 
such as those found in Eastern religions, indigenous belief systems, and 
mythologies from around the world. 

For example, research could delve deeper into the role of winged beings in 
Hinduism, particularly the symbolism of Garuda and other divine figures 
associated with wings. Similarly, the study of winged spirits in Shinto, the 
indigenous religion of Japan, could offer insights into how different cultures 
conceptualize the relationship between the earthly and the divine through the 
use of wings. 

Additionally, there is potential for comparative studies that examine the 
similarities and differences in how wings are symbolized across various religious 
traditions. Such research could reveal underlying commonalities in human 
spirituality and the universal appeal of wings as a symbol of transcendence and 
divine power. It could also shed light on how cultural exchanges and interactions 
have influenced the depiction of winged beings in different regions and historical 
periods. 

Another area of interest for further research could be the exploration of the 
symbolism of wings in contemporary and secular contexts. As the paper has 
touched upon, the image of the winged angel has been reinterpreted in modern 
art, popular culture, and new spiritual movements. Investigating how wings are 
used in these contexts to convey ideas about freedom, transformation, and the 
human spirit could provide valuable insights into the evolving nature of this 
symbol. 
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Finally, future research could consider the impact of digital media and technology 
on the depiction of winged beings. As art and culture continue to evolve in the 
digital age, the ways in which wings are represented in virtual environments, 
video games, and online communities could offer new perspectives on the 
significance of this enduring symbol. 

By pursuing these avenues of research, scholars can continue to uncover the rich 
layers of meaning associated with wings and winged beings, deepening our 
understanding of their role in human culture and spirituality across time and 
space. 
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IX. References 

A. List of Primary Sources 

Primary sources form the foundation of research, providing direct evidence or 
firsthand accounts of historical and religious contexts. For a study on the 
depiction of angels with wings across various cultures and time periods, primary 
sources would include religious texts, historical artworks, and ancient writings 
that directly inform the topic. 

1. Religious Texts 

o The Bible: The primary source for Christian theological concepts of 
angels, especially passages from the Old and New Testaments, such 
as Isaiah, Exodus, Genesis, and Revelation. Key verses describe the 
appearance and roles of angels, including seraphim and cherubim. 

o The Torah: The central reference of the Jewish faith, including books 
that overlap with the Christian Old Testament, such as Exodus and 
Genesis, which provide early descriptions of angels and divine 
messengers. 

o The Quran: The Islamic holy book, which also contains references to 
angels (known as Mala'ika), including notable figures like Gabriel 
(Jibril) who plays a crucial role in delivering divine messages. 

o The Avesta: The sacred texts of Zoroastrianism, which include 
descriptions of Yazatas and other divine beings that are comparable 
to angels in monotheistic religions. 

o The Vedas and Upanishads: Ancient Hindu scriptures that include 
references to celestial beings like Devas and Apsaras, which can be 
seen as parallels to angelic figures. 

o The Egyptian Book of the Dead: A collection of ancient Egyptian 
funerary texts that provide insight into the beliefs surrounding the 
afterlife and the roles of winged deities like Isis and Horus. 
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2. Historical Art and Iconography 

o Mosaics from the Hagia Sophia: These Byzantine mosaics are among 
the most significant early representations of angels, particularly the 
seraphim and cherubim, which adorn the interior of this monumental 
church. 

o Renaissance Artworks: Key paintings and sculptures by artists such 
as Leonardo da Vinci (Annunciation), Michelangelo (Sistine Chapel 
frescoes), and Raphael (Sistine Madonna), which exemplify the 
evolution of angelic imagery during the Renaissance. 

o Ancient Mesopotamian Reliefs: Artifacts like the Lamassu statues 
from Assyrian palaces provide critical insight into the early depiction 
of winged beings in Near Eastern cultures. 

o Egyptian Wall Paintings and Statues: Depictions of winged deities 
like Isis and the Ba bird in tombs and temples, which reveal the 
symbolic use of wings in ancient Egyptian religious art. 

o Classical Greco-Roman Statues and Reliefs: Representations of 
winged figures such as Nike, Eros, and Hermes, which influenced the 
later Christian depictions of angels. 

3. Ancient Writings and Inscriptions 

o The Enuma Elish: The Babylonian creation epic that includes 
references to winged figures and divine beings, offering insight into 
early Near Eastern mythology. 

o Pliny the Elder’s Natural History: A Roman text that includes 
descriptions of various mythological beings, including winged deities, 
providing a classical perspective on the symbolism of wings. 

o Homer’s Iliad and Odyssey: Epic poems that describe gods and 
messengers with wings, reflecting the ancient Greek understanding 
of divine beings. 
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B. Secondary Sources 

Secondary sources are scholarly interpretations and analyses that provide 
context, commentary, and critical perspectives on the primary sources. These 
include academic books, journal articles, and research papers that examine the 
religious symbolism, art history, and cultural significance of winged beings. 

1. Scholarly Articles and Journals 

o "The Iconography of Angels in Early Christian Art" by Hans Belting, 
published in Art Bulletin: This article explores the development of 
angelic imagery in early Christian and Byzantine art, analyzing how 
theological concepts were visualized through artistic representation. 

o "Wings of the Spirit: The Symbolism of Angelic Beings in Christian 
Theology" by Margaret Barker, in The Journal of Religious Studies: An 
examination of the theological significance of wings in the depiction 
of angels, with a focus on their roles in Christian thought. 

o "Divine Messengers in the Ancient Near East: A Comparative Study" 
by Michael Coogan, in Near Eastern Archaeology: This article 
compares the depiction of winged beings across various Near Eastern 
cultures, highlighting the cross-cultural influences on angelic 
imagery. 

o "Renaissance Humanism and the Depiction of Angels" by John 
Shearman, published in Renaissance Quarterly: Analyzes the shift in 
the portrayal of angels during the Renaissance, focusing on the 
influence of humanism and classical antiquity on their 
representation. 

o "The Cultural Evolution of Angels in Modern Art and Popular 
Culture" by Whitney Davis, in Modern Art Journal: This article traces 
the depiction of angels in modern and contemporary art, exploring 
how traditional symbols have been reinterpreted in new cultural 
contexts. 
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2. Books 

o Angels: A History by David Albert Jones: This comprehensive history 
of angels traces their development across different religious 
traditions and cultural contexts, with a focus on their artistic and 
theological representations. 

o Byzantine Art and the Icon by Robin Cormack: A detailed exploration 
of Byzantine religious art, including the depiction of angels in icons 
and mosaics, and how these images reflect the spiritual beliefs of the 
period. 

o Heavenly Bodies: Christian Angels in Medieval Art and Thought by 
Caroline Walker Bynum: A scholarly examination of how angels were 
depicted in medieval Christian art and the theological implications of 
these representations. 

o The Renaissance Angel: Art, Symbolism, and Spirituality by James 
Hall: This book discusses the evolution of angelic imagery during the 
Renaissance, analyzing how artists incorporated classical motifs and 
humanistic ideals into their depictions of angels. 

o The Winged Victory: A Study of the Symbolism of Wings in Greco-
Roman Art by Jane Ellen Harrison: Focuses on the classical roots of 
winged imagery in ancient art, particularly the figure of Nike, and its 
influence on later religious iconography. 

o Wings of the World: The Global Symbolism of Winged Beings by 
Mircea Eliade: A cross-cultural study of winged beings, examining 
their roles in mythology, religion, and art across different 
civilizations. 

3. Research Papers and Theses 

o "The Role of Angels in Early Christian Liturgy and Iconography" by 
Patricia Cox Miller: A doctoral dissertation that explores how angels 
were depicted in early Christian art and their roles in religious rituals 
and beliefs. 
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o "Cross-Cultural Representations of Divine Messengers: From 
Mesopotamia to the Renaissance" by Robert H. Allen: A research 
paper that examines the influence of ancient Near Eastern and 
classical motifs on the depiction of angels in Christian art. 

o "Contemporary Angelic Imagery: An Exploration of Secular and 
Spiritual Themes" by Lora Downing: A study of how modern artists 
have reinterpreted angelic imagery, focusing on the intersection of 
religious symbolism and contemporary cultural themes. 
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